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Cathy Xu (she/her): Cool. So, we started recording. Okay, so the date is April 9, and the
interviewer is Cathy Xu (she/her/hers), and the interviewee is Jaelyn Taylor (she/they). And do
you consent to having this audio and video recording publicly available on a future website?

Jaelyn Taylor (she/they): I consent.

Fantasy in media (mythology and animation)

CX: Perfect. Thank you so much. Okay, so to begin with, our first question is: What role has
imagination and/or fantasy played in your life? How has it been formatted for you?

JT: Okay [laughs]. I am definitely a fantasy nerd. I grew up—I feel like as most gifted kids do,
at least in my generation—fully obsessed with Greek mythology, Egyptian mythology. I knew
the most popular tales and myths by heart, probably by sixth grade. The Percy Jackson canon is
my favorite series, book series, of all time. Honestly, anything by Rick Riordan; he's probably
one of my favorite fantasy authors.

But I love cartoons. That is my favorite way to disassociate from reality these days. It’s my
favorite form of escapism. Cartoon network was always my favorite channel growing up. And
you know I'm definitely an anime nerd. I like to see just, I guess, my favorite genre is just
badass kids with superpowers doing dope shit, so I like to live in that little reality that I've
created.

CX: Yeah, I mean you already know, like I love all of those things as well. I'm curious as to
why you think that you have gravitated towards Greek mythology and superhero kids.

JT: I think the Greek mythology is just a product of Westernization honestly, just the prevalence
of the way that Western cultures uphold Greek, like Greco-Roman culture, Renaissance, and all
that bullshit. And at least growing up in my high school, you had to read Edith Hamilton's
Mythology as a part of the freshman English class, and you got tested on it, and at least growing
up, you have to identify, like we had to read a bunch of Greek plays in English in my high
school, like I read Antigone, Medea, a couple others. Um I also took a philosophy class my
senior year of high school, and so, you know, any philosophy class, we're going to talk about
the fucking Greeks, so [laughs] you know, at least like academic wise, it was kind of always a
part of my curriculum growing up. But when I discovered Percy Jackson and the Lightning
Thief, the game changed for me, and that was really my first step into, you know I guess,
imagining what it means for kids to have autonomy? And through superpowers? Honestly, I’m
a, at that time, you know, I was a cis Black girl, growing up in Stone Mountain, Georgia. I was
very like—I grew up in the Black church in the South, so I kind of considered Christianity to
also be like its kind of own mythology as well. And so, the same way I knew Bible stories, I
knew Greek myths, so the two kind of went hand in hand, but reading Percy Jackson was really
the first time I was like, “Dang.” It was my first introduction to imagining, like what if really
there was this alternate reality, where kids get powers and are doing quests and having fun and
are twelve and are being given a pen that can turn into a sword? What if all that dope shit was
just real? Once I got it, I was just hooked, and so that started my obsession with Greek
mythology. And then, with that I just got interested in the histories of it. I quickly branched on
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to Egyptian mythology, specifically through the Kane Chronicles that Rick Rio—yes
[laughs]—the the Kane Chronicles that Rick Riordan also published, and that became my next
obsession. Dabbled in Norse a little bit with the Magnus Chase canon that he also published.
But also, on my own, like I said, I considered Christianity to be its own mythology, so Bible
stories and all that. I got into Indian, like Hindu spirituality, and the stories of that as well. I'm
thinking of the Epic of Gilgamesh; it stands out specifically. Um and then, I always wanted to
get into Japanese mythology, because once I started watching anime specifically, of course, but
aside from a couple of deep-dive Wikipedia searches, never really got that into it.

Imagination’s personal significance (as expression and control)

CX: Yeah, and what do you think that—I don’t know, you can talk about, like fantasy as a
whole or just like even you can go into all these different, specific things you've been interested
in. What do you think that they offered you that you weren't able to get in the real world?

JT: Yeah, not gonna lie [laughs], I've tried to do a lot of psychoanalysis on myself lately. Why
do I like fantasy shit so much? This was before I even knew about your project, and then, once I
saw you were doing it, I was like, “Well, let me think about it a little bit deeper,” because if I
get selected for an interview, I want to have an answer. And you know, I kind of don’t. I kind of
do. But I think for me it's like, you know, growing up black and low-income, but smart, you
kind of—at least for me, I have a lot of different futures projected onto me of, you know, like if
you keep studying hard, you can go make a ton of money and have this job or whatever. A lot
of things were kind of preached at me, you know. My parents allowed me to try things and
explore different interests, but the core of it all was “get good grades,” “go to college,” “get a
good paying job, “support your parents when they're older,” and all that, you know, typical
marginalized eldest daughter thing.

Once I really wanted to start exploring different paths for myself both academically,
career-wise, but also as a part of my personal identity, like thinking I wasn't fully straight in
middle school, but not really having the proper outlet to explore that, I kind of latched on to
things that I could control. For me, that was through fantasy and reading. I would go to the
library once a week and check out twenty books at a time, like all from YA, fantasy, anything
you can think of, like vampires, Cassandra Clare’s series, The Mortal Instruments—I read
through that like a fucking tomb raider. [Laughs]. Started reading manga a little bit in middle
school; I didn't really stick with it, but definitely started watching more anime and more
cartoons, like that's around the time Adventure Time and Chowder and everything were Cartoon
Network—some of my favorite shows of all time.

And so, I started latching onto these fantasy realities that I had access to, and then in my head,
creating realms of where I could play around with these different identity expressions in ways
that weren't just—in ways that, I guess, felt safer to me, as opposed to like, you know, going to
the mall and buying a pride flag and hiding it in my room or something like that. So, I think for
me, fantasy provided—and in the same way that fantasy can provide outlets for people to feel
free and creative and whole and just weightless, fantasy also provided a lot of control for me,
which was really important during that part of my life, like the same way that I can do whatever

4



I want in my realities, I also had complete control over them, and I think that is really what has
stuck with me the most since getting into it.

CX: Yeah, yeah. So, you were talking about creativity and also control, so like agency. And so,
we can get into Jaelyn’s worldbuilding. [Laughs]. So we can start out with just you as an
individual: If given no real world restrictions, what would be the “ultimate self” or elements of
it that you imagine for yourself?

Imagining ultimate selves (non-binary presentations, multiplicity, fantasy)

JT: [Sighs]. This is the question I thought about a lot since coming to terms on my non-binary
expression, which is very recent, um but I think for me it's like, because I still present very
femme and very cis, that also comes with like a lot of insecurity about my non-binary
expression that, you know, the discourse of like, “Am I really? Is this a phase,” all that horrible
bullshit we’re taught in media. But like with it, though, I think, for me, in my head, it's just
like…I guess for me, like what’s come through is: Why does there have to be this androgyny
associated with non-binary-ness? I think a lot of times when we think about non-binary, we
think of people who physically look like they blur the line between femme and masculine when
that's not the case. You can have very femme presenting non-binary folk, very masc presenting
non-binary folks, and all of that is valid. And so, as someone who still presents and likes to
present very femme, it's been interesting to think about what my desired self would look like if
I didn't have any constraints to reality, because I think for me, it's like: Would I stay true to my
femme presentation, or would I unconsciously stray towards this androgyny or a more masc
presentation to kind of fully counter what the expectation is within society? So, you know, I
think for me, the obvious answer is probably somewhere in between, and it's a matter of
grappling with that.

I am an unapologetic Gemini, so I very much resonate with the duality of self—that’s always
been something that's interested me, like the idea of having multiple personas, like
shapeshifting specifically has always been very appealing to me. I like the idea of like control,
like again, agency and control are very important to me, but I guess in ways that people don't
typically imagine, so not necessarily control over appearance, but control over perception of
appearance—that like subtle distinction matters a lot to me, so it's not a matter if I am femme or
masc, but what do people think I am; that's what I’d rather control, as opposed to my actual
presentation.

You know, if we're getting really wild with it, I love a good pair of wings. [Laughs]. I think
wings look great on anybody; everybody looks great with wings. One of my—I also really like
the inclusion of nature with fantasy. I like that. Um Gemini’s an air sign, and Geminis are often
compared to as mutable signs, like compared to lightning strikes. I've always loved that. I like
to think I kind of embody that kind of lightning energy, so yeah. Although I will say on the
record, Zeus is in no way, shape, or form my favorite Greek God, like he's white trash actually,
and on the record, I would like to say that it is lord of the underworld himself, Hades. Hades is
my favorite [laughs] mythological character, period. He does not get enough credit, and people
need to stop making him the bad guy in every single frickin thing, just have to let that be
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included, thank you. But um yeah, I’m totally just going off the cuff. Does that answer your
question? [Laughs].

CX: No, totally. Thank you [laughing]. Yeah, I agree. I would love to be a child of Hades*,
although all of the cancer really comes in, because like—

JT: [Laughs].

CX: —all the quizzes tell me that I would be a child of Hestia. I'm like, “Okay, cool.” I mean,
yeah, I do resonate with her, but at the same time—

JT: I was just about to say. I see it. I see it.

CX: Yeah, a child of Zeus would be cool though.

JT: Yeah, like his powers are dope. I’m not gonna front, but he’s in no way, shape, or form my
favorite.

CX: [Laughs] yeah, I love your answers. I'm wondering, okay, so if you’re in this fantasy world
where you can do anything you want, what would you be doing? We’ve talked a little bit about
presentation, but what about action, and also in relation to people. What would you be doing?

JT: Hm [giggles] there’s so many choices. Um…[sighs]. What is my go-to? Hm hm
hm…[sighs] I will say I’ve always drifted to things that involve the mind, so whether that's like,
you know, I'm kind of more basic level telekinesis, telepathy, teleportation. I like things that
involve the mind, but I think I want to get weirder with it. [Laughs]. I like the idea of like
using—I don't want to do mind reading. That just seems horribly invasive. [Laughs]. I don't
want that, especially if I could have control to turn it on and off, but like the ability to conjure
things with my mind, that'd be dope. Like create things and like—anime reference coming,
sorry—in My Hero Academia, there is a character, Momo Yaoyorozu, who can use the lipids in
her body to create objects. I think that's dope, but she has to have an understanding of the
chemical structure of the elements—I don't want that. I just want to think it and be able to
create it in its full entirety as it's supposed to be, and then also add any modifications I want. So
if I want like, I don't know, if I want like a katana that can also grill food, I guess, I don't know.
I want to be able to do that just because I thought it, and I want it to appear in front of me.
That’d be dope. Um yeah, I would say that would probably be my go-to power, and then as far
as like, I don't know, man…

Popular culture and imagination

Okay wait! You’ve seen, of course you’ve seen. You’ve seen Lil Nas X’s “Montero,” right?
[Laughs].

CX: [Laughing] Yes. Yes, I have seen that. It’s a little bit too ingrained in my mind.
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JT: Period. I’ve seen it too many times at this point, but like, I guess kind of the actual
landscape of the world he builds and that first scene, I'm in love with, like that's where I would
want to live, just completely not tied to this reality, just on my pink grass, looking cute, making
things with my mind, helping the common folk in my area. Um and just, you know, vibing
honestly [chuckles].

CX: Yeah, I honestly was thinking about specifically his music video, this morning. I was like,
“Wow. This is exactly why the imagination is so important.” Like now, he's created this whole
new world and possibilities for the queer community to consider. That’s so powerful.

JT: Absolutely. And like ugh, I’ve been—since the video for “Panini’ came out, like when the
video for “Panini” came out, I was like, “Oh. This dude's on some other shit.” He doesn't create
his videos in the way that we think he would. And then, it just got confirmed again with the
“Rodeo” music video with Nas, and he was a vampire for whatever stupid fucking reason,
because he wanted to be. It was just like, I could just explore being queer and being Black
through this fantasy figure, and then “Holiday” dropped, and I was like, “Perfect. Signed,
sealed, delivered. I'm on board with this,” and I think he does it so well. I also think Cardi B is
an amazing figure at using imagination and like imagining the other in her music videos, again
more grounded to reality and more realistic depictions of that, but I love the “WAP” and “Up”
music videos. I think they're so dope because of that, yeah.

CX: Yeah, I have so many questions that I want to get to right now. Um so, I guess, okay. We
can start off with continuing on with the worldbuilding theme. So, you talked about, you know,
you would want to be—the world that you imagine would be in this kind of Lil Nas “Montero”
kind of world. What other aspects or elements do you imagine being a part of that? You
mentioned, like there’d be common folks [laughs], like talking more about like
[laughs]—insinuating that there are other people.

BIPOC Pleasure and Joy

JT: [Laughing] Yeah, there are definitely other people. I would not want to be there by myself. I
think, honestly, the world I really want to be in is a world that [sighs]—and like I don't know,
shoutout to Bry Reed (’20) for making me think about this way more than I honestly should
spend time with, like the idea of pleasure and imagination. Since I attended her thesis last
spring, I have not been able to get out my head, and I just hate the taboos that exists around
BIPOC folks just wanting to be happy and feel good, so like in my reality, my worldbuilding,
that is the priority. Everybody's just doing what makes them happy and makes them feel good. I
feel like when we take those limitations off, then people just live up to their full potential,
which is powerful and radical in and of itself. And I hope they're like—I guess everybody else
in my little fantasy also has dope ass powers, but we all kind of compliment each other, like
nobody can do everything a hundred percent on their own. Other people fill in the gaps. It's
very community, maybe a little cult-like, but you know, it doesn't have the weird power
dynamics of a cult. We're all just vibing, helping each other out, having fun, and seeking
pleasure, whatever pleasure that might be.
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CX: Amazing, I love that. I guess, maybe we can talk a little bit about, like you talked about the
powers that you would imagine for yourself—you’d be a lightning bolt, and you’d be able to
conjure things as you want. How would that be in relation with all of the other people? How do
you see—like you mentioned, the powers would be compatible and would be in order to help
build a community and support the community—how do you see your role in this community?

Fantastical worldbuilding

JT: Right, perfect. I picture it as—maybe it’s the astrology bitch in me—but I see everything
kind of connected to the four elements, so I’m kind of in this air quadrant. And I don't know, at
least in my mind, people who have affinities for air are really good with things that involve the
mind and also their hands. Whereas people in the water quadrant are really good with their
hands and also with speaking, like words. And earth people—very stereotypical—are really
good with tangible things, but also spirituality and emotions, which in astrology it’s flipped.
Water folks are really good with emotions. I like it with earth signs [laughs] in my reality. And
then fire, people with an affinity with fire, I guess sun would be more broad, but I feel like
they're like good with mind and spiritual things. Um and so again, everybody's kind of relying
on each other to try to create the goods and things that the community needs, and I also think
it'd be dope if there are people who could be like, not like Avatar—ooh, this does sound like
Avatar, doesn't it? [Laughs]. It really does sound like Avatar. Dang. I was out here just thinking
I was being hella creative. Um but not Avatar, where there’s one dude who can do all four
things or whatever. None of that, none of that. There's no Avatar in my universe um…I think if
you want to learn the other stuff, you can, but—ooh in the same way that in Hunter x Hunter,
depending on your position, you can only learn up to so much of the other skills. I think that'd
be cool to also incorporate, so that way it deletes—you can never have an Avatar style person in
my universe. You can only learn so much of the other things. Yeah, but then within each group,
there’s the sub genres, like the same that exist in Avatar. Air is lightning, but air is lightning not
fire, which is interesting. I never understood why lightning was in the fire nation to begin with.
I thought that was weird. I get lightning can make things catch on fire, but it's inherently an air
element. I didn't get it, but there's people who are more gentle and do things with the breeze,
and then there's the water folks, people who do tsunamis, but not destructive tsunamis, just chill
tsunamis, and then people who are tides. I also think in this universe, there are six moons. I
don't know why, but there are six moons.

Who’s calling me? Oops, Sanzari’s calling me. [Laughs] Let me silence that.

Yeah, there are six moons and two suns, and the weather is always nice. There’s no snow. I hate
snow. Yeah, just a good chill time in this world.

CX: Amazing. Yeah, once you started talking about the four elements being in collaboration
together, I was like, “Okay, so if the world itself were the Avatar.” Like—yeah.

JT: Agreed. Exactly.

Imagining community and relationships
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CX: Okay, cool. I'm also wondering what you think about in terms of how our reality feeds into
our imagination, but also how our imagination affects our reality. And so, talking a little bit
more—especially how you kind of contrasted Lil Nas, which is like completely fantastical, with
Cardi B, which is still like, there’s imaginative qualities happening, but still very much
grounded in our reality. So yeah, talking about what you think this world that you're imagining
can shed like…what reality qualities inspire you to imagine this alternative? And also, what this
imagination that you have might shed light on in our reality? If that makes sense—

JT: Mhm, yeah, totally makes sense. I think, for me, obviously one of the biggest things coming
through with my world building is the importance of community and the importance of not
doing everything on your own, because my reality forces me to have this inherent independence
and, you know, “girl don't need a man” type of mentality that I loathe, and has forced me to
stray away from what I believe are natural inclinations to find community and towards this very
capitalistic individualism that I hate. And spending the last, honestly like, three to four years
trying to unlearn that and actively seek community, has been so hard and yet, so rewarding at
the same time, like I would do it all over again. I’d do it better, like starting earlier to form
community with people that I care about, so I think for me it's like my world building is very
much based off taking what I believe that are the best things about relationships with people.

[Sighs] I guess for me, like I hate all of the labels we put our relationships, like I hate “platonic”
and “romantic.” I hate all of that, just let the homies be the homies. If the homies want to kiss,
the homies want to kiss, and that's okay, you know. If the homies want to get married, the
homies can get married, and that's okay. I feel like we put so much stress onto labeling things
and, in my reality, I just don't want that to be a thing. Just do your thing. Like have your little
inclination to your element, would make whatever the fuck you want, talk to whoever you want
however you want, and just vibe out with your friends, you know? And if you have feelings that
are like, quote on quote, “romantic,” pursue those if you want. If you don't want, no one's
forcing you. I just I hate this amount of stress. It's so weird that in this society, we put so much
stress for people to be both completely sufficient individual and also the perfect 50/50
compatible partner in some monogamous cishet bullshit relationship, like I hate that. That is the
most infuriating thing, because it's just hypocritical at its core. Just let people be a hundred
percent themselves, and instead, have the autonomy to choose how much of themselves they
decide to give to other people. I think that's something we don't teach and spend time on, like
the fact that I can be a hundred percent me and you will only see 25% of that, or you will only
see 75% of that, or you know, you're that special person who’s going to get 110% of me, you
know, whatever the heck that means. I think that's really what I want to focus on. What if we
just let people be their whole selves and decide for themselves, like what people get to interact
with?

Imagination’s personal and sociopolitical significance

CX: I love that so much. Yeah, and I guess in relation to that: What power and potential do you
think that imagination has? Not necessarily your specific world, but imagination in general has
whether it's for people, like personal growth, but also for society and politically.

9



JT: Yeah, I’d be remiss if I don't acknowledge the fact that, as much as I hate the cliché, but I
am an ancestor’s greatest imagination right now, like as a Black femme at a PWI, somehow on
track to graduate [laughs]. I’m someone's greatest fantasy, right now, and that provides so much
comfort to my soul and gives me so much hope for what futures are possible. I very much
believe that there are parallel and alternate universes and timelines, and I do think we're in one
of the darker ones, just a side note [laughs]. But it also makes me so excited to think about, like
if someone was bold enough to dream up me, how could—my wildest creations can be
someone's normal 50,000 years from now and that provides so much comfort to me, just
thinking about that. And I have to acknowledge the fact that as a Black person, imagination is at
the core of how my community has survived, like getting up the next day and just believing and
hoping that it's going to be different than the day before and that slowly things are going to get
better. And so, as someone who definitely ascribes to a radical, Black, queer, feminist politic
and is very much abolish the police, ACAB, burn it all to the ground, I also have to keep myself
in check and remind myself that even what I consider to be shitty reform is an ancestor’s
greatest dream. And so, it keeps me in balance, honestly, like it reminds me that progress is
slow in my eyes, yes, but at least progress exists, and at least in my head, maybe there are
realities where progress doesn't exist, and so you know it keeps me in check and keeps me
hopeful, and it keeps me from getting jaded to be quite honest, especially within a community
at Davidson, where it can just feel so homogenous sometimes, like everybody's just doing the
same thing—going to classes, doing clubs, doing sports, going to meetings. It can get
suffocating at times, but imagination and fantasy in the weirdest way possible, they ground me,
truly. They ground me.

My comfort shows are cartoons. My comfort readings are fantasy readings. My music interest
honestly borders on fantasy. I love people like Tierra Whack and Tyler the Creator and
Leikeli47, who while their rap might not be the most—well, they can be outrageous at times,
but they aren't really saying anything that isn't grounded in some kind of reality. Like I was
saying with the Cardi B, Lil Nas X comparison that a lot of media that already exists that seems
to be so out there and so far fetched, like none of it is necessarily untrue. I just think things are
unknown, sure, but that doesn't make them automatically untrue. And so, I think when we stop
trying to ascribe facts and opinions and truth and falsehoods to every detail of what it means to
be a complete and whole person, you're just kind of left with what is known and what is
unknown, and neither is good nor bad. They just are. And then, you just take the time to explore
the depths of what those two categories are, and I love a little mystery. I'm not gonna lie. I hope
that there's always some degree of the unknown in existence, because I think that's just what
keeps the imagination going honestly.

CX: I love that so much. That was an incredible response [laughs], so many amazing things that
you said. Yeah, and I guess we can also talk specifically about, like I know that you're a part of
“Imagining Davidson,” and so, if you want to have some space to talk about that and how that
was conceived and why you think that's important.

JT: Yeah, so “Imagining Davidson” is the brainchild of Sanzari Aranyak (’22) and I. It came
about in a conversation, where we weren't supposed to be doing any work and then we quickly
started to do more work [laughs], but it was coming—this was after the summer of 2020 where
America was like, “Dang, we’re racist, I guess,” and everybody was feeling butthurt about it.
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And there was a lot of momentum behind activists and activist movements, organizations, and
protests across the country, across the world. Not trying to discredit any of that, but also as
BIPOC students and kind of baby organizers, there's only so much of the same discourse we
can handle, where it was folks constantly—I'll speak for myself—constantly in my DMs,
swiping up on things that I posted on my story, asking questions, expecting a lot of labor from
me, definitely probably expecting labor from Sanzari as well. There was only so much of it we
could take, and so I think, on one hand, it was also a little bit of a catharsis for us, like what if
we just brain dump all of this? Everything that we collectively know between the two of us into
some sort of structured thing, and then we just kept talking and talking, and we were like, well,
at the core of it, it’s already—I love talking about it—at the core of it, it's already a rejection of
the institution, because it’s just two BIPOC queer weirdos running, leading, and organizing this
thing, literally not seeking much help from the institution. We were trying to keep everything as
coalition as possible; the goal of it was supposed to be by BIPOC for BIPOC and QTPOC
students and was really based in this intergenerational knowledge production cycles that existed
at Davidson, where you have all these stories and legend-esque tales of student activism that
has been done on campus, but for the life of us, we could not pinpoint a central source for all of
it. It just kept becoming this process of constantly rediscovering the same information. And I’m
a firm believer in “work smarter, not harder,” so the redundancy of it was starting to get to me.
How many times are people gonna ask about Project 87 and the work that Janet Stovall (’85)
did with the BSC and that four Black femmes re-took up in 2018 after that neo-Nazi chaos,
whatever you want to call that, you know, how many times, are we going to have to keep
bringing these things up? And constantly have to one: relive the traumas of those events if
you're affected by it, but also cater to the—what I believe is catering to the institution in a way
that forces BIPOC students to over-commit themselves to labor for very little to no
compensation.

I think that's one of the things I kind of regret about “Imagining Davidson” last fall is the fact
that we were damn near committing like eighty to ninety hours a week between normal class
attendance, homework, clubs, meetings, and putting on this event series for no pay [laughs].
But at the same time, we were able to pull that together in three weeks with no institutional
help, like what? [Laughing]. And you know, I don't know of any other incident like that at
Davidson in recent history. I didn't score through the archives I'll admit, but the fact that at
twenty years old, I was doing this thing, felt powerful. And to be quite honest, haven't fully
processed that it happened. It sometimes feels like a fever dream, but that's how fantastical it
was. It was damn near pulled out of the fantasy, and that's really what it was. We call it our
“galaxy brainchild.” That's what it was. We just kind of reached out into the universe, plucked
her out, threw her on the table, and was like, “Okay, we can do something with that,” like the
fact that we were able to find $17,000 to pay to BIPOC people to just come and talk their shit.
Amazing. I’d do it all over again, and I would do it all over again, and we're trying to do it all
over again, spoiler alert. [Laughs].

We’re trying to create—I think the best part about “Imagining Davidson” is that our hope is that
it becomes a sustained, long-term, annual reccurrence that just kind of happens, but you never
know what the iteration is going to be, because the stories are endless. We haven't even really
gotten into the research, but there are so many stories within the brief, brief history of BIPOC
presence at Davidson to go through, because in a way, you have to—like we have to
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acknowledge the fact that the presence of BIPOC students was someone's wildest imagination
at the time, and so what happens when that imagination becomes reality, and the great thing
about imagination is that it’s so fulfilling. It sustains itself. Imagination sustains itself. And so,
talking this out, I get chills, because it's making me realize that the labor isn't as intensive as I
think it is, because imagining Davidson as a BIPOC student, it's so easy, because the conditions
of our reality will probably truly never allow our imaginations to come to fruition, at least in
my lifetime, but the fact that I can imagine it is powerful, and that's what I hold on to. That's
what keeps me grounded, the fact that I still have the ability to have autonomy over the ways
that I can interact with the institution. That's some radical shit. I guess, for me, it's like how can
you not imagine freedom when it's so close to your grips? How do you want to stray away from
that? I guess that's what keeps me clinging to this radical politics that doesn't ever seem that
radical to me, because to me, I'm just pursuing freedom while also being simultaneously free,
because freedom is imagination, like the fact that I'm free to just think about the things I want to
think about and try to make them happen is so powerful when I talk it out and begin to think
about it.

Wow, that was a lot longer than I anticipated [laughs].

CX: No, I love everything that you said. And yeah, what you guys did with “Imagining
Davidson” was so impressive and how you guys created a space for everyone to come together,
for people to learn but also like, I feel like we all know that Davidson kind of expects us to be a
problem while we're here for four years, but then you guys created a space where you
connected generations of Davidson students and that was so beautiful. That was such a
beautiful space to be in and to be able to see everyone and hear their stories. Yeah, thank you
guys so much for everything that you've done with that project. I'm really happy to hear that
you guys are continuing the project [laughs].

Loving and being loved

Okay, so we can move on to the final theme, which is “how do you enjoy loving and being
loved” would be the main question, so we can start off with how you like to be loved by others,
and what are ways of love that you especially appreciate receiving?

JT: Yeah, so if we're going the love languages route, my top two are physical touch and quality
time. My bottom is gifts [laughs]; they don’t really do much for me. But like beyond that, I
would say, I like to be loved fiercely. I do my best to make it known to people how much I love
them, like I say it. I will shout it. I’m unapologetic in Instagram comments, hyping them up.
About reaching out and helping to—I reach out to folks in their love languages when I can, and
I like that to be returned. I like to be loved fiercely and equally. And you know, I guess for me,
when I say being loved fiercely, I don’t necessarily mean with force? I feel like it can have that
kind of brute force connotation, which is not what I mean, but also I don't mean like a 50
Shades of Gray kind of passionate type of fierce. When I say I like to be loved fiercely, I think I
just really mean I like to be loved unapologetically, because I love unapologetically, and I like
that to be reciprocated.
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CX: Yeah, you touched upon it a little bit, and I feel like the two are interconnected, but if you
want to expand more about how you enjoy loving other people and expressing your love and
care for others.

JT: Mhm yeah. I mean I'm a hugger, definitely. I love to cuddle people. I recognize that
people—not everybody's into physical touch the way I am. But like, I kind of said this earlier,
but I'm all for showing the homies just how much I love them. I will wholeheartedly ask people,
like “how do you like to be communicated with,” or “ how do you like to be cared for,” and
when they tell me, I just make a note of it, and that's how I like to show care. So, my closest
friend, Talya, who’s my roommate at Davidson, from like me to her, it's quality time and then
also random venmos, little things, “get yourself a dirty chai. It’s on me girl.” It is that simple,
and that's a lot for our relationship. And for my sister, hers are words of affirmation and
physical touch, so I always make sure to tell her how proud of her and tell her I think she's
doing a great job. No one's ever gonna be mad if you ask, “How can I care for you,” at least in
my opinion, so I’m not afraid to ask folks. I just do [chuckles].

CX: Yeah, that's perfect. And finally, another question in terms of loving: How do you love
yourself?

JT: Ah yeah, [laughing] that's the one, huh? Um hasn't always been easy, but when is it ever, I
guess? Honestly, I think I'm still figuring it out, because with top two love languages being
quality time and physical touch, it's kind of weird to figure out how to reciprocate that onto
yourself. I mean candidly, I guess masturbation is certainly a way to enact physical touch on
yourself, but that can't be—well if it is your thing, then it’s your thing, hey, but for me it's not
feasible, so I kind of have to figure it out other ways. I guess spending time with myself is also
something kind of weird and scary to me a little bit, because, you know, I'm sure I sound
very—I think my pessimism has seeped out a little bit in this interview [laughs]. She can get
pretty, pretty intense sometimes, you know, so sometimes being stuck up in here [taps head]
isn't always the best thing in the world. Um but I think for me it's come down to recognize—I
think being more intentional about the boundaries I place with myself with…care, like me
showing care to myself is me setting like hard cut-off times of midnight for doing work. That's
something I implemented this past year, and I think I've only violated it once for a project that I
totally forgot about for class, and I had to get it done, but I don't do work past midnight, so
that’s a boundary I set with myself, and it has been great. I get more sleep, which is really good,
and that's me showing care for myself. I also never do work when I'm eating, so if I'm eating a
meal, I will never do work. I will take the time to relax and take an hour to eat a meal and watch
a show, or watch some YouTube videos, or something. So, being more intentional with time and
energy, I think, is really the way I’ve started to show care of myself, because I hate wasting my
time, and I hate wasting my energy, so respecting myself in that way has been really good for
me lately.

CX: I love that. And in terms of thinking about if I were to visually represent you loving and
being loved in the ways you mentioned and that you prefer: What are ways that you see love
being materialized for you? Whether it's in actions or objects.
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JT: Interesting…[laughs]. Oh wait, okay, this is cool. This is cool. This is cool. I fuck this
question, sorry. [Laughs], sorry, I know this is being recorded, but I guess, like quite frankly,
how explicit can I get with this?

CX: Go for it. I mean this is, like anything that you're willing to have people be able to watch or
like consume this information. Slash also you can say things, and then I’ll send you the
transcript later, and you can be like, “No. I actually changed my mind. Edit this out, take this
out, footage, transcript, everything.

JT: Yeah, okay. Gotcha, gotcha, gotcha. Okay cause I'll be quite honest, like I hate the taboos
around sex. I truly do. I think that sex should just be something that one: we talk more freely
about, and two: we just allow people to engage in, and as long as it's safe, sane, and consensual,
who cares? Just let people do what they want, and honestly, sex is a way that I like to feel
loved, because for me, it's the perfect combination of emotional, spiritual, and physical and to
be fed in all three of those ways at the same time, I think is such a powerful experience.
[Laughing] I’m good. I'm fine. Um so yeah, I think that's something that I've been thinking
about recently, honestly, especially coming to terms with my queer identity. I think the
discussions around queer identity are often sexualized, and so part of me feels forced
sometimes to engage with that discourse, but a greater part of me feels a lot of freedom with
that, because since it's already so saturated with discussions of sex and sexuality, then screw it.
I'll just play into it, and I'll just talk about what I want, and I think when we just take away the
taboos and just let people enjoy themselves, the world would be such a greater place. Just do
what you want. Just get head. Do what you gotta do. But like life can be so annoying sometimes
for people to also be sexually frustrated. I think that's the biggest scam in existence. And again,
this goes back to my earlier commentary about the stigmas we place around relationships. I a
hundred percent also think about that a lot with sexual relationships, because if the homies
wanna fuck, then the homies should be able to do that. And why does it matter if it has
emotional involvement, or if it doesn’t, or if it's within the constraints of a cishet, monogamous
relationship, but I think all of that is just such unnecessary conversation that isn't the business of
the people not involved within that relationship. Just let people explore themselves in their own
boundaries in safe and consensual environments and then just mind your business. Just mind
your business. Yeah, but um [nods and laughs]. Does that answer your question?

CX: Yeah, perfect. Okay, are there any—just because, like for the frame of this project, like
obviously the idea is to depict you as—

JT: Ohhh [laughs].

CX: —yeah, yeah, being loved and loving other people in relation, and you know, maybe
someone does want to be depicted having sex with you, but like—

JT: I missed that part. Um, no. Oh my god, I would not make you do that. [Laughs]. Oh!
Depicted as me being loved?

CX: And also you depicted as being loved or also—like receiving and giving love.
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JT: Right. Oh, okay. Hm, well, I like physical touch, so I like the idea of—I don't know, it
doesn’t have to be real people, I guess, like faceless bodies.

Oh! What's that—ooh, wait, sorry, there’s an image coming to mind. Is that a Beyoncé music
video? Ah—can you think of a music video scene where it’s a bunch of femmes leaning on
each other, and there’s a central figure. Is that a Beyoncé music video I'm thinking of?

CX: I know what you're talking about. Um…

JT: [Typing] Beyoncé…women…leaning on her…

CX: Stop. I just searched up, “Beyoncé music video women leaning on each other.” It’s kind of
like silhouettes, right?

JT: Yeah…Mm…Dang, I really feel like it was Beyoncé. What’s this stupid thing? Hm hm hm
hm…I might have to go watch. I can see it in my head. Maybe it was a live performance she
did. I will probably have to go watch a bunch of Beyoncé videos, which I have no trouble
doing, and send you the visual I’m thinking of, but that's kind of what I'm thinking.

I think for me that visual, because for me, it's like people coming in from this side [hands direct
from the right], people coming in from this side [hands direct from the left] to kind of meet in
the middle. I guess, I would be like the central figure. I think for me it's like physical touch, yes,
but also the idea of support and leaning on each other and balance, like it's still supportive, and
it gets back to that conversation about community that we were having, so yeah.

CX: Cool. Are there any objects that you might be able to think of?

JT: Huh. Hm hm hm. I like the inclusion of lightning. Yeah, I mean, objects, hm…Can you give
me an example?

CX: Yeah, so some for me would be like, I don't know, I guess it's an action, but like [laughs]. I
imagine fingers running through hair, having my hair brushed, or even just like noodles, water,
touching water, water as an object. Yeah, those types of things. I think some people said like
plants or blankets. Um…what else?

JT: Um hm I mean, I really like comfy cozy things, so I guess for me I like the kind of
juxtaposition of like stormy lightning skies and pillows, really fluffy pillows and cozy blankets
and candles. Candles. I own fifteen candles. Candles. Candles and dope earrings. Yeah, candles
and dope earrings. Creative liberty, take it, but yeah, those are my two things.

CX: I love that. I love that. I was thinking about your candles way back when I was asking you
how you like to love yourself. I was like, I know that Jaelyn likes candles.

JT: Yes, I literally bought one the other day, so we're up to fifteen now.

CX: Amazing. At some point, I'm gonna need a list of all the different scents that you have.
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JT: You know, I'm thinking of like when I hit twenty, I'm going to do an Instagram Live tour,
like come meet my candles.

CX: Yeah, yeah, all twenty scents at different rankings.

JT: Yes, exactly, a full production [laughs].

Concluding thoughts

CX: [Laughs]. Okay, perfect, so to wrap up, is there anything else that you would like to add
about imagination, about fantasy, love, your ultimate self, anything that you haven’t been able
to touch upon yet.

JT: Hmm…I mean, I would just say like, I guess this conversation just really made me reflect
and realize how much I love having the power to imagine. I do things like “Imagining
Davidson,” and I talked about it in an academic sense, and I think sometime it can lose its
meaning sometimes. I know I'm struggling right now with my frickin thesis topic, like I love it
in theory, but now that I have to do it, I'm like, “Oh, dear god, what is going on?” Um but no,
this conversation just reminded me what I thought was the accumulation of my years at
Davidson, it goes so much further back. This is something that has been a part of me since I
was young. And I got genuinely excited for this conversation and happy, and so I just want to
say thank you for the opportunity to just kind of literally spill my heart and probably my
deepest, darkest secrets to you for an hour, forever recorded and archived, and I’m fine with
that. But yeah, sometimes I think we imagine, but we don't dare to speak it out loud, and I think
I found out tonight that there's a lot of power in that, a lot more than I anticipated, so thank you
for doing this and for your work and your labor and your consideration.

CX: Thank you. Thank you for participating and trusting me with your story. This is very
enjoyable for me as well. I had so much fun [laughs].

Yeah, and just as a very like last question: Is there any message that you might want to leave for
the record for anyone watching?

JT: Yeah, go fucking crazy with your imagination. Just dream like no one else has ever had your
mind and your thoughts, because they haven't. You are truly a full, original, whole person with
the power to think of any reality, any configuration of yourself that you desire, so just go crazy.
And from the great beyond, whatever the heck that is, to you, if it exists, one day you'll see it
come to light, because I do believe that all dreams find their right reality. It may not be the one
you’re living in, but it will find its correct reality, and take peace in that.

CX: I love that that's amazing. Thank you so much for this.

JT: Of course, let me know if you need anything else. I will gladly help out in any way, or form
I can.

16


